
























knowledge	 in	 terms	 of	 how	 it	 operates	 in	 life.	My	 aim	 is	 not	 to	make	 a	 claim	 that	 indigenous	
knowledge	is	pure:	I	am	aware	that	indigenous	knowledge	is	entangled	with	Western	knowledge.	
Black	people	suffered	discriminaEon	during	the	colonial	and	apartheid	eras.	The	injusEces	of	the	
past	 created	 unfair	 condiEons	 faced	 by	 indigenous	 knowledge	 in	 the	 current	 Emes.	 During	 the	
colonialism,	 the	culture	of	black	people	was	associated	with	being	 ‘uncivilised’.	Black	people	are	
suffering	from	the	effects	of	colonialism	and	apartheid.	
The	 thesis	 focuses	on	 the	Xhosa	beadwork,	which	 is	used	as	a	 form	of	expression	by	 the	Xhosa	
people.	Glass	beads	are	hybrids	in	the	Xhosa	culture,	they	were	introduced	by	the	Europeans.	The	







dreams	of	 the	 colours	of	beadwork	he/she	must	wear.	During	ukuthwasa	 (training	 to	become	a	
Xhosa	tradiEonal	healer)	a	different	colour	of	beadwork	is	added	on	the	iniEate,	to	show	that	he/






Hierdie	proefskrif	 is	 geEteld	Ulwazi	 lwemveli,	wat	 vertaal	 van	 isiXhosa	na	 ‘inheemse	kennis’.	Die	
doel	 van	 die	 navorsing	 is	 om	 inheemse	 kennis	 te	 bevorder,	 omdat	 dit	 deur	 Westerse	 kennis	
oorheers	word.	Die	doel	van	hierdie	studie	is	om	inheemse	kennis	te	sien	wat	op	dieselfde	vlak	as	













Die	 bevindinge	 en	 gevolgtrekkings	 onthul	 dat	 Xhosa-kralewerk	 verstrengel	 is	met	 Xhosa-spiritu-
aliteit:	 die	 voorouers	 kies	 die	 kleur	 van	 die	 kralewerk	 vir	 die	 ingewydes.	 Dit	word	 gedoen	 deur	
drome.	 Die	 ingewyde	 droom	 oor	 die	 kleure	 kralewerk	 wat	 hy/sy	 moet	 dra.	 Tydens	 ukuthwasa	
(opleiding	 om	 'n	 Xhosa-tradisionele	 geneser	 te	 word)	 word	 'n	 ander	 kleur	 kralewerk	 by	 die	 in-


















I	would	 like	 to	 thank	 the	Stellenbosch	University	Visual	Arts	department	 for	 their	 support.	 They	
have	 supported	me	 since	my	undergraduate	 years.	 They	have	 always	 provided	me	with	 enough	
tools	to	make	sure	I	have	all	the	help	I	need.	I	would	like	to	thank	Professor	Elmarie	Costandius	for	






























































ly	 from	one	generaEon	to	another	 in	 the	 form	of	stories,	songs,	and	dance.	All	cultures	have	 in-
digenous	 knowledge	 and	 there	 are	 differences	 and	 similariEes	 between	 various	 knowledges.	
African	Indigenous	Knowledge	(AIK), 	a	form	of	cultural	currency,	is	different	in	many	aspects	from	1
those	found	in	European	cultures.	Because	AIK	has	been	passed	on	verbally	in	the	home	environ-
ment	and	not	by	way	of	books,	archives	or	 laboratories,	 formal	educaEon	 in	AIKs	does	not	exist	
and	 therefore	 acquiring	 AIK	 is	 not	 widespread	 or	 obvious	 (Kincheloe	 1999).	 Mapesela	 (2004)	
stresses	that	 indigenous	knowledge,	 like	any	knowledge,	 is	constantly	 in	flux	and	changes	all	 the	
Eme	in	different	circumstances.	It	is	difficult	to	precisely	describe	AIK	because	it	differs	from	region	
to	region	and	because	it	is	always	in	flux.		




adhere	 to	 the	 noEon	 of	 Europe	 as	 the	 superpower	 (The	 Indigenous	 Knowledge	 Systems	 Policy	








 African Indigenous Knowledge: In the thesis, I will mostly use ‘AIK’ to refer to this knowledge, ‘IKS’ to 1









The	 importance	of	 indigenous	 knowledge	 is	 overlooked	by	 the	 formal	 educaEon	and	 training	of	
corporates.	Their	prioriEes	are	to	bring	about	upskilling,	to	increase	competencies	and	to	improve	
standards	of	work	in	general,	including	the	producEon	of	research	and	scienEfic	knowledge,	which	
are	 key	 to	 parEcipaEng	 in	 the	 new	 global	 economy.	 The	 present-day	 economic	 structures	 have	





that	meet	 the	 requirements	of	global	economic	 structures	and	constantly	upgrade	 their	 skills	 to	









Indigenous	Knowledge	 Systems.	AIK	 should	be	nurtured	 in	 art	 classes	 at	primary	 and	 secondary	
school	levels.	Although	a	degree	of	hybridity	is	already	being	accomplished,	problems	around	cul-
tural	 exclusivity	 conEnue.	 The	 noEon	 of	 hybridity,	 which	 in	 the	 context	 of	 this	 research	 would	




This	 research	 therefore	aims	 to	explore	AIK	 systems,	with	 specific	 focus	on	 the	Xhosa	 culture	 in	
South	Africa.	The	objects	that	I	invesEgate	are	tradiEonal	clothes,	beadwork,	and	the	symbolic	val-
ues	of	colour	as	they	are	being	used	in	Xhosa	beadwork.	The	data	was	collected	from	Xhosa	bead	

















































































CHAPTER 2: THEORETICAL PERSPECTIVES 
2.1 Introduction 
This	chapter	discusses	 Indigenous	Knowledge.	 I	argue	that	 the	South	African	government	should	
include	 Indigenous	 Knowledge	 Systems	 in	 school	 curricula	 as	 equal	 in	 status	 and	 recogniEon	 to	
Western	Knowledge	Systems.	I	acknowledge	that	IKS	is	not	stagnant,	that	it	evolves	over	Eme,	and	
that	 it	 is	 intertwined	with	Western	knowledge.	Black	people	 in	South	Africa	have	Africanized	ex-
ternal	cultural	influences	to	create	hybrid	forms.	For	example,	the	Xhosa	people	have	assimilated	
the	 crap	 of	 glass	 beadwork	 into	 their	 cultural	 idenEty	 through	 the	 historical	 trade	 relaEonships	
that	they	had	maintained	with	other	cultural	groups.	This	chapter	also	considers	the	transforma-
Eon	 of	 IKS	 into	 commodiEes	 that	 fill	 hundreds	 of	 curio	 shops	 in	 the	 larger	 South	African	 ciEes,	
where	trade	in	‘curios’	capture	the	tourist	market.		










Eastern	 Cape.	 Before	 the	 introducEon	 of	 glass	 beads	 in	 the	 Xhosa	 community,	 Xhosa-speaking	





























to	 the	 Xhosa	 culture,	 plasEc	 beads	 known	 as	amaso	 are	mostly	worn	 by	 Xhosa	 boys	 in	 cultural	
events,	 known	 as	 umtshotsho.	 Amagqirha	 (Xhosa	 tradiEonal	 healers)	 also	 wear	 amaso	 (plasEc	








they	give	 stability	 to	 the	 social	 structure	 since	 specific	 responsibiliEes,	obligaEons	and	privileges	
are	associated	with	each	level.	Beadwork	can	also	communicate	the	wearer’s	rank,	wealth	and	sta-
tus.	Beadwork	serves	to	unify	the	community	and	to	record	the	customs	and	history	of	a	people	





















derstand	 that	 nature	 and	 culture	 are	 intertwined.	 Indigenous	elders	use	myth	 to	 encourage	 the	










cestors.	 This	 shows	 that	African	culture	 is	one	with	nature,	because	 the	myths	 that	 support	 the	
values	of	African	culture	revolve	around	nature.		
I	argue	that	indigenous	knowledge	should	be	promoted	to	enjoy	the	same	level	of	recogniEon	in	
schools	 as	Western	 knowledge.	 There	 are	 advantages	 and	disadvantages	when	 you	promote	 In-
digenous	Knowledge	Systems,	because	you	show	people	from	around	the	world	your	culture.	The	
black	people	in	South	Africa	were	discriminated	against	during	Apartheid,	which	included	dismiss-
ing	 AIK	 as	 unimportant	 and	 primiEve.	 By	 acknowledging	 the	 existence	 and	 value	 of	 AIK,	we	 go	
some	way	towards	correcEng	the	injusEces	of	the	past	so	that	we	can	move	forward	as	a	united	
country.	When	we	(Xhosa	cultural	acEvists)	promote	 indigenous	knowledge,	we	are	not	discrimi-





knowledge	 is	mostly	 constructed	 by	 the	 dominant	 people	 in	 the	 group,	which	 are	mostly	men.	
Men	tend	to	construct	IKS	in	a	way	that	it	favours	them.	In	tradiEonal	South	African	black	culture	
men	are	considered	the	heads	of	households,	and	women	are	perceived	as	beneath	men,	inferior	
and	 less	powerful.	 In	 the	past	men	used	to	marry	young	girls	between	the	ages	of	15	and	16,	a	
pracEce	that	now	would	be	considered	illegal.	The	male	construct	of	women	as	being	inferior	also	













the	ancestors.	There	 is	a	film,	 for	example,	 called	 Inxeba:	The	Wound	 (2017),	which	 is	based	on	
Xhosa	iniEaEon	pracEces,	and	a	hidden	homosexual	romance.	The	Xhosa	king	and	cultural	acEvists	






























put	Xhosa	 clan	names	on	 the	packaging	of	Carling	Black	 Label	beer	quarts,	 and	 some	 insurance	
companies	have	also	 included	cows	 in	 their	 funeral	cover	adverts,	because	they	know	that	most	
black	people	slaughter	a	cow	or	sheep	when	a	family	member	passes	away.	These	examples	show	
that	black	South	Africa	cultures	have	been	used	extensively	in	the	South	African	adverEsing	indus-







This	part	of	 the	paper	will	 apply	 these	different	 types	of	authenEcity	 in	my	 thesis,	 so	 that	 I	 can	
support	my	 argument.	When	we	 promote	 Indigenous	 Knowledge	 Systems,	 we	 tend	 to	 become	
very	passionate	and	talk	about	it	as	something	authenEc	and	something	that	defines	who	we	are	
as	black	people.	The	tourism	industry	is	another	way	of	promoEng	IKS,	but	we	commodify	the	cul-




animal	 skin.	 Some	 Zulu	 people	 do,	 however,	 wear	 tradiEonal	 a@res	 on	 certain	 occasions,	 and	
some	of	the	tradiEonal	a@res	have	been	modernized.	Even	the	wild	animals	are	no	longer	freely	
roaming	around.	In	the	provinces	of	Limpopo	and	Mpumalanga	the	Kruger	NaEonal	Park	delimits	
the	 territory	of	 the	Big	 Five,	 the	 lion,	 leopard,	 elephant,	 rhinoceros,	 and	African	buffalo.	 For	 in-
stance,	Umbhlaselo	 (tradiEonal	a@re	 for	men,	made	 from	cloth)	and	 imbadada	 (tradiEonal	 san-

















all	 cultures	 change	 over	 Eme.	DepicEng	 Zulu	 culture	 through	 historical	 and	 stereotypical	 tropes	
stage	culture	as	something	it	is	not.	Tourism	producers	build	staged	environments,	so	that	tourists	




















have	 learnt	 a	 great	 deal	 about	 the	 Zulu	 culture.	 ExistenEal	 authenEcity	 has	 nothing	 to	 do	with	
whether	 the	 toured	objects	are	 real	or	not.	 In	 search	of	 tourist	experience	which	 is	existenEally	
authenEc,	 tourists	are	preoccupied	with	an	existenEal	 state	of	being	acEvated	by	 certain	 tourist	
acEviEes.	To	put	it	another	way,	existenEal	experience	is	the	authenEcity	of	being	which,	as	a	po-
tenEal,	is	to	be	subjecEvely	or	inter-subjecEvely	sampled	by	tourists	as	the	process	of	tourism	un-







making	a	 sameness	 into	difference.	 “HybridizaEon	consists	of	 turning	a	 single	enEty	 into	 two	or	
many	parts,	turning	sameness	into	difference”	(Young:	1995,	24).	 	Hybridity	thus	makes	difference	
into	 sameness,	 and	 sameness	 into	 difference,	 but	 in	 a	way	 that	makes	 the	 same	 no	 longer	 the	
same,	the	different	no	longer	simply	different	(Young:	1995,	26).	Hybridity	does	not	have	a	single	
or	correct	concept,	it	changes	while	it	repeats,	and	it	also	repeats	while	it	changes.			











tems.	 The	 minister	 of	 educaEon	 Angie	 Motshega	 is	 planning	 to	 make	 history	 compulsory	 at	
schools.	She	wants	the	school	curriculum	to	be	afrocentric	(News	24).	I	support	this	iniEaEve,	be-
cause	 it	 is	 a	 step	 towards	making	 cultural	hybridity	 thrive	 fairly.	As	pointed	out	by	Nkopodi	 and	
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Mosimege,	 “[t]he	 use	 of	 indigenous	 games	 in	 general	 in	 mathemaEcs	 classrooms	 provides	 the	
learners	with	 an	opportunity	 to	 relate	 their	 experiences	 outside	 the	 classroom	 to	mathemaEcal	







reflect	 the	 black	 culture.	 The	 current	 South	 African	 school	 curricula	 contain	 mostly	 Western	
knowledge,	which	entails	mostly	subjects	such	as	economics,	mathemaEcs,	and	science.	We	need	
to	find	a	way	to	combine	the	African	and	Western	knowledge	systems.		










wealth	 in	 Xhosa	 culture.	 This	 is	 more	 than	 a	 game	 to	 black	 people,	 it	 is	 where	 people	 gather	













Marikana	were	 protesEng	 for	 a	 beOer	wage,	 and	 they	were	 killed	 by	 police.	 Some	 of	 the	 black	
people	were	shocked	that	the	black	police	killed	the	black	miners	in	cold	blood.	There	have	been	
many	incidents	where	black	people	are	killed	by	police	while	protesEng	for	service	delivery.	 
Aper	 independence,	 conflict	 developed	within	 the	ANC	Party	 between	Right-	 and	 Lep-wing	 ele-




The	 paragraph	 above	 relates	 to	 the	 current	 situaEon	 at	 the	 ANC.	 The	 party	 is	 divided	 into	 two	
groups,	the	other	group	is	siding	with	Jacob	Zuma,	and	the	other	group	is	anE	Zuma.	The	former	
ANC	 presidents:	 Nelson	Mandela	 and	 Thabo	Mbeki,	 were	 perceived	 as	 pro	 west,	 because	 they	
were	trading	more	with	the	West	and	were	also	popular	 in	 the	Western	countries.	Zuma	on	the	
other	side,	is	perceived	as	someone	who	is	pro	east.	Zuma	has	been	accused	of	being	involved	in	
corrupEon	with	 the	Guptas,	business	people	 from	 India.	 The	 corrupEon	within	 the	ANC	govern-
ment	has	a	negaEve	impact	on	the	party.	Some	members	of	the	party	have	lep	the	ANC	to	form	or	
join	other	poliEcal	parEes.	Some	of	the	members	of	the	ANC	are	defending	Zuma:	they	claim	that	
White	Monopoly	 Capital	 wants	 to	 discredit	 Zuma,	 because	 he	 is	 pushing	 the	 Radical	 Economic	
TransformaEon	agenda.	The	corrupEon	in	the	ANC	has	a	negaEve	impact	on	the	country,	because	





into	money	making	 organisaEons,	 whereby	 the	 leaders	 are	 rich	 and	 the	 rest	 of	 the	 people	 are	







Western	knowledge	 is	progressive.	They	refer	 to	 themselves	as	born	agains,	which	suggests	 that	
they	have	a	new	idenEty.	This	is	the	reason	we	need	to	promote	indigenous	knowledge	systems,	to	



















townships	 are	 considered	 smart	 for	 speaking	 English	 or	 slang.	 For	 example,	most	 of	 the	 people	
from	Gugulethu	(a	township	in	Cape	Town)	sEll	call	people	from	Khayelitsha	(a	township	in	Cape	




rural	 areas.	Being	born	 in	 the	 city	 is	 associated	with	being	 civilized,	because	 it	 is	believed	 to	be	
closer	to	white	people.			















need	of	houses.	There	have	been	a	 lot	of	 violent	protests	 in	South	Africa,	whereby	 the	working	
class	 is	demanding	service	delivery	and	beOer	wages:	 in	the	process	they	burn	schools,	 libraries,	
and	 loot	 shops.	These	protesters	which	are	mostly	black	people	 from	 the	 townships,	have	been	
criEcized	 for	 these	 acts	 (the	 burning	 of	 schools,	 libraries,	 and	 other	 illegal	 things),	 because	 it	 is	
their	communiEes	that	will	suffer	the	most.	Zizek	would	describe	this	kind	of	act	as	subjecEve	vio-








while	most	black	people	are	sEll	 living	 in	poverty.	The	BEE	 (Black	Economic	Empowerment)	pro-
gramme	was	 supposed	 to	 empower	 black	 people	 (the	previously	 disadvantaged	 group),	 but	 be-













Xhosa	 idenEty.	 Each	 colour	 of	 the	 glass	 beads	 carries	 a	meaning,	which	 is	 understood	 amongst	
Xhosa	people.	The	chapter	states	that	African	Knowledge	Systems	should	be	promoted	so	that	 it	
can	 be	 on	 the	 same	 level	 with	 the	Western	 knowledge.	 For	 a	meaningful	 hybridizaEon	 to	 take	














and	 Township	 context.	 It	 starts	 by	 discussing	 colonialism	 and	 its	 impact	 on	 indigenous	 people	
around	 the	 world	 and	 in	 South	 Africa	 specifically.	Western	 European	 colonialism	 was	 a	 system	
pracEced	by	Europeans:	 it	was	based	on	exploiEng	 indigenous	people	 (people	of	colour)	around	
the	world,	by	taking	their	land	and	controlling	their	natural	resources.	Some	of	the	current	condi-
Eons	faced	by	indigenous	people	were	caused	by	the	injusEces	of	the	past,	under	the	policies	of	
European	colonialism	and	the	prejudice	 that	was	 intertwined	 in	 its	occurrence.	This	chapter	dis-
cusses	how	indigenous	people	in	South	Africa,	reinvented	their	culture	during	the	colonial	period	







nous	Knowledge	 face	 today	were	constructed	 in	 the	past	during	colonialism.	A	 lot	of	 indigenous	











IKS	 perished.	 Almost	 everywhere	 around	 the	 world	 Western	 culture	 is	 dominaEng	 Indigenous	
Knowledge	Systems,	these	are	the	consequences	of	colonialism.	These	negaEve	effects	of	colonial-
ism,	also	include	mulEgeneraEonal	trauma	amongst	indigenous	people:	this	can	manifest	in	differ-
































lized,	 and	 the	 NaEve	 Americans	 as	 uncivilized.	 The	 colonizers	 used	 ChrisEanity	 to	 jusEfy	 their	
treatment	of	NaEve	Americans	and	other	naEves	around	 the	world.	 For	 instance,	 the	aboriginal	


























Est	 Church	 (popularly	 known	 as	 Kwa	 Shembe),	which	 combines	 the	 African	 Knowledge	 Systems	
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with	 ChrisEanity,	 embraces	 the	 Xhosa	 Spiritual	 belief	 in	 ancestors.	Members	 of	 this	 church	 can	




Kletchka	 and	 Friday	 state	 that	 the	 peyote	 fan	 is	 a	 tradiEonal	 object,	which	 consists	 of	 12	 eagle	
feathers	and	beaded	leather	thongs	(Kletchka	&	Friday:	2000,	32).	Kiowa	people	carry	the	peyote	
fan	 to	 their	 church.	 They	believe	 that	peyote	 fans	help	 carry	prayers	 to	God.	 These	pracEces	of	




Glass	 beads	 conEnue	 to	 reach	 indigenous	 people	 around	 the	world	 in	 current	 Emes.	 There	 is	 a	
glass	bead	factory,	the	Preciosa	Ornela,	in	the	Czech	Republic	that	produces	high-end	glass	beads	
and	sells	them	around	the	world.	The	Preciosa	Ornela	company	supplies	the	Zulu,	Xhosa,	and	Ma-










entangled	with	 one	 another.	 Layman	 states	 that	 the	markeEng	 director	 for	 the	 Preciosa	Ornela	
company	 spoOed	 the	Kayopo	 tribe	on	 the	 cover	of	NaEonal	Geographic	magazine	wearing	glass	
beads	that	were	produced	by	their	company	(Layman:	2016,	1).		According	to	Layman,	the	Kayapo	
tribe	lives	far	up	the	Amazon	under	condiEons	more	resembling	the	Stone	Age	rather	than	the	in-
formaEon	 age,	 but	 they	 could	 sEll	 find	 meaning	 for	 Twenty-first	 Century	 glass	 beads	 (Layman:	









context	 in	which	many	black	people	especially	 in	 the	 townships	are	 violent	 towards	other	black	
people.	Black	people	 in	South	Africa	 suffered	under	colonialism	and	 then	under	apartheid.	They	
have	been	 free	 since	 1994	–	 at	 the	Eme	of	wriEng,	 for	 26	 years.	 It	 is	 possible	 that	 black	 South	
Africans	are	suffering	 from	mulEgeneraEonal	 trauma.	 It	 is	believed	that	 the	trauma	manifests	as	
domesEc	violent	behaviour,	alcohol	abuse,	and	violent	crime.	The	crime	and	murder	rates	are	high	











beads	 were	 mostly	 spread	 amongst	 the	 African	 communiEes	 and	 formally	 became	 part	 of	 the	
Xhosa	and	Zulu	tradiEons	and	cultures,	because	people	could	afford	them.	The	South	African	men	
(Xhosa	and	Zulu)	were	in	the	ciEes	working	in	the	mines,	and	they	would	buy	glass	beads	and	send	
them	back	home	 to	 the	 rural	 areas	 so	 that	 the	women	could	make	beadwork	 from	 them.	Glass	
beads	were	also	available	in	the	rural	areas	at	the	trading	stores.	Migrant	workers	used	to	return	











were	 strung	 and	 sewn	 by	women,	 not	 only	 for	 themselves,	 but	 also,	 importantly,	 for	men	who	
were	absent	from	the	homestead	for	long	periods”	(NeOleton:	2014,	348).		
Black	women	 in	 the	 rural	areas	 took	 items	 that	were	 from	Western	culture	and	combined	 them	





largely	worn	 in	 the	 contexts	 of	 the	 rural	 home,	 in	 combinaEon	with	other	western	dress	
items	such	as	the	jodhpurs	worn	by	an	Induna	in	a	photograph	taken	by	Katesa	Schlosser.	
It	is	therefore	possible	to	say	that	the	black	African	women	in	the	rural	areas	played	a	huge	role	in	






Europeans	 to	 South	 Africa.	 NeOleton	 supports	my	 statement	 that	 the	Western	 culture	 rejected	



















needs	 to	 be	 familiar	 with	 the	 Zulu	 spiritual	 concepts	 to	 understand	 the	 meaning	 behind	 their	





In	 the	Mchunu	style	of	beadwork,	white	means	all	 that	 is	good	(love,	spiritual	purity,	happiness,	
truth)	while	black	is	the	opposite	(evil,	misfortune,	sorrow)	but	could	also	refer	to	the	black	skirt	of	
marriage.	The	translucent	red	symbolizes	hot	blooded	passion	and	Vaseline 	yellow	stands	for	gos3 -
sip;	pink	means	poverty.	According	 to	Van	Wyk,	 turquoise	 represents	fidelity;	deep	green	 repre-
sents	youthfulness	or	pining	away	like	a	withering	reed.	Green	is	the	dominant	colour	in	the	pal-









and	black.	 The	Gcaleka	prefers	 a	bright	 turquoise	blue	 contrasted	with	 red	navy	and	white.	 The	
Xhosa	beadwork	style	is	like	the	Zulu	beadwork	style	in	the	sense	that	it	also	differs	from	one	re-
gion	 and	 group	 to	 the	 next	 within	 the	 Xhosa	 naEon.	 For	 example,	 the	 beadwork	 styles	 of	 the	









izes	 ferElity	 while	 green	 symbolizes	 new	 life.	 In	 the	 Thembu	 community	 beadwork	 is	 not	 only	








conducted	 an	 interview	 with	Mgingqi	 in	 Kayamandi	 based	 on	 Xhosa	 beadwork.	 Mgingqi	 spoke	
about	the	challenges	he	faces	as	a	bead	worker	based	in	the	township.	Some	of	the	Xhosa	people	
in	 Kayamandi	 do	not	 fully	 understand	 the	meaning	of	 colours	 in	 the	Xhosa	beadwork.	 They	 ask	
Mgingqi	to	make	Xhosa	beadwork	for	them,	and	they	also	want	him	to	incorporate	colours	which	
are	not	part	of	 the	Xhosa	culture.	He	stated	 that	as	a	Xhosa	person	you	cannot	 just	wear	bead-
work,	because	beadwork	in	the	Xhosa	culture	is	also	entangled	with	spirituality.	The	statements	he	
made	during	 the	 interview	support	my	argument	with	 regards	 to	 the	 township	context:	he	 talks	
about	the	lack	of	understanding	of	beadwork	in	the	township.	The	black	people	in	the	townships	
are	more	modernized	compared	to	black	people	 in	the	rural	areas,	while	the	people	 in	the	rural	
areas	are	more	knowledgeable	 in	 tradiEonal	 cultures.	 The	art	of	beadwork	making	 in	 the	 town-
ships	 is	 not	understood	by	many	people,	 because	 it	 is	 not	 considered	 very	 important.	However,	
there	are	elders	and	young	people	 in	 the	 townships	who	are	knowledgeable	about	Xhosa	bead-
work.	These	people	are	originally	from	the	rural	areas	in	the	Eastern	Cape,	and	they	embrace	the	
Xhosa	 culture.	 I	will	 present	other	 statements	made	by	Mgingqi	during	 the	 interview,	 to	 further	





























of	beauty.	This	demonstrates	 that	cultures	 influence	each	other:	 the	Xhosa	people	also	adopted	
the	glass	beads	from	the	Europeans,	and	gave	them	a	new	meaning.	The	following	statements	are	
taken	 from	 an	 interview	 I	 conducted	 with	 Yolanda	 Ngqavu,	 a	 Xhosa	 tradiEonal	 healer	 from	
Khayelitsha.	According	to	Ngqavu,	it	is	possible	that	a	Xhosa	person	with	a	calling	can	be	iniEated	









with	other	 cultures,	which	makes	 it	 a	 hybrid	 just	 like	 other	 cultures.	Mamani	 stated	 that	 things	
have	 slightly	 changed	 in	 the	Xhosa	 tradiEonal	healing	 culture,	because	Xhosa	 tradiEonal	healers	
used	isixhaxha	or	itshu ,	instead	of	snuff.	Modern	Xhosa	tradiEonal	healers	drink	western	alcohol	4
during	ceremonies.	For	instance,	they	drink	brandy,	cider	drinks,	beer,	and	other	alcoholic	drinks.	
Before	 colonizaEon,	 the	 tradiEonal	 drink	 they	 used	 was	 umqombothi	 (African	 beer)	 which	 is	












that	 they	could	become	 ‘civilized’.	 In	contemporary	South	Africa,	African	Knowledge	Systems	are	






















porary	 Emes.	 This	 chapter	 has	 in	 turn	 used	 theories	 by	 relevant	 authors	 to	 further	 explain	 the	

























colours.	 The	final	 parEcipant	was	 a	 young	 cultural	 acEvist	who	was	passionate	about	 the	Xhosa	
culture	and	was	also	involved	in	community	projects.	These	individuals	stayed	in	Khayelitsha	and	






Six	 parEcipants	who	were	 knowledgeable	 in	 Xhosa	 beadwork	 and	 Xhosa	 tradiEonal	 a@res	 con-
tributed	the	data	for	this	qualitaEve	study.	The	parEcipants	resided	in	the	townships	of	Khayelitsha	





him	 I	 was	 doing	 a	Master’s	 degree	 at	 Stellenbosch	 University	 and	my	 theme	was	 about	 Xhosa	
beadwork.	He	took	out	his	phone	and	showed	me	photos	of	Xhosa	beadwork.	He	stated	that	he	





that	 it	would	be	 inappropriate.	 I	went	 into	 the	details	 concerning	my	 research	 idea	 and	 theme,	












and	African	 Spirituality.	 These	 two	women	parEcipants	 lived	 in	 Khayelitsha,	which	was	 near	my	
home.	I	personally	knew	these	parEcipants,	it	is	a	mother	and	daughter,	and	they	are	both	tradi-
Eonal	healers.	 I	 did	not	have	 their	 cell	phone	numbers	and	 they	also	did	not	have	an	email	 ad-
dress.	I	went	to	their	house	to	set	up	an	appointment.	I	returned	to	their	house	the	following	week	
to	interview	them.	I	knew	that	I	could	trust	their	informaEon	because	they	used	it	to	help	people	




























The	 last	 parEcipant	 (6)	was	 a	 Xhosa	 tradiEonal	 healer	 that	was	 based	 in	 Khayelitsha.	 I	met	 her	
through	my	older	brother.	My	brother	recommended	that	I	should	interview	her	for	my	research	
about	 beadwork,	 because	 she	 was	 knowledgeable	 about	 Xhosa	 beadwork.	 I	 organized	 an	 ap-
pointment	with	the	Xhosa	tradiEonal	healer	so	that	we	could	meet	in	person	and	I	could	tell	her	
about	my	 research.	My	 brother	 took	me	 to	 her	 house,	 and	we	 spoke	 about	 the	 importance	 of	














































fortable.	ParEcipants	were	also	 told	 that	 their	names	would	be	kept	confidenEal	and	 that	codes	
would	be	used	 to	protect	 the	 idenEEes	of	 the	parEcipants.	 I	 also	explained	 in	Xhosa,	what	was	
wriOen	on	the	consent	form	to	those	who	could	not	properly	understand	some	of	the	informaEon	
wriOen	on	the	form.				
Before	 I	 started	 the	 interview,	 I	 asked	 for	 permission	 to	 record	 the	 parEcipants	 with	 a	 voice	
















researcher,	 I	decided	to	translate	and	transcribe	the	recordings	of	the	 interviews	because	the	 in-


































ly	 from	 the	 Xhosa	 culture,	 but	 that	 they	 have	 become	 part	 of	 the	 Xhosa	 culture.	 According	 to	
Costello,	 tradiEonal	 beadwork	 is	 a	 primary	 means	 of	 arEsEc	 expression	 among	 Xhosa-speaking	
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peoples	 and	 although	 glass	 beads	 did	 not	 originally	 feature	 in	 their	material	 culture,	 they	were	
very	quickly	assimilated	and	a	cultural	 tradiEon,	which	played	an	 important	role	 in	all	aspects	of	











tradiDonal	healer	 that	will	guide	you	through	your	 iniDaDon.	You	wear	 two	 lines	of	white	
beadwork	 on	 your	 wrists,	 neck,	 and	 legs.	 The	 next	 step,	 they	 do	 a	 tradiDonal	 ceremony	




ubulunga(skin	 of	 an	 oxtail),	 to	make	 isiyaca	 (necklace	 combined	with	 beads).	 They	make	
isiyaca	 for	 the	 iniDate,	because	he/she	has	accepted	 imvuma	kufa	 (the	accepDng	calling).	
The	following	stage,	the	iniDate	will	have	a	dream	for	ukugqabaza.	During	the	imvuma	kufa	



























order	 to	help	 the	people	spiritual.	There	 is	also	another	beadwork	worn	on	the	arms	and	
legs	called	iziphanga.	There	is	also	a	belt	called	umthika:	this	belt	is	made	out	of	an	animal,	





















cestors	 to	do	 the	 tradiDonal	healing	 iniDaDon.	 The	Xhosa	 iniDate	 said	 that	 she	will	 go	 to	
that	village	and	use	the	direcDons	she	was	told	in	her	dreams	by	the	ancestors.	When	she	
got	 to	 that	 village,	 the	 SwaD	 tradiDonal	 healer	was	already	waiDng	 for	 her,	 because	 she	
was	also	informed	in	her	dreams	by	Xhosa	iniDates	ancestor.	IniDaDon	stages	in	ukuthwasa	
(Xhosa	Spirituality)	 the	first	stage	 is	called	ukubotshwa	amalungu,	or	nomgqana,	 the	sec-
ond	stage	 is	called	uno	bhokhwe,	 it	 is	 for	 imvuma	kufa,	the	third	stage	 is	called	five	to	or	
nomgqabazo,	the	last	one	is	called	uyagoduswa.					
ParDcipant	(1)	spoke	about	the	beadwork	colours	that	are	used	by	Xhosa	tradiDonal	healers.	
A	 powder	 blue	 beadwork	 is	 known	 as	 uhobe	 in	 Xhosa,	 the	 navy	 beadwork	 is	 known	 as	
nyembe,	and	the	white	beadwork	 is	called	mhlophe.	These	beadwork	colours	are	used	by	
Xhosa	people…the	red	beadwork	are	mostly	used	by	the	Zulu	people.	But	Xhosa	people	also	






















white	 tradiEonal	healers	have	also	become	part	of	 the	Xhosa	Spirituality	and	 they	have	brought	





























his/her	powers	 to	harm	other	people,	 and	a	 tradiEonal	healer	 is	 required	 to	abstain	 from	 inter-






ness	and	Xhosa	Spirituality:	white	people	are	 symbols	of	 something	good.	 It	 is	possible	 that	 the	
Xhosa	Spirituality	has	also	been	affected	by	the	negaEve	effects	of	colonizaEon,	because	in	West-












concepts	 from	a	Western	paradigm	 to	decipher	dreams.	ParEcipant	 (2)	has	also	menEoned	 that	
modern	 Xhosa	 tradiEonal	 healers	 use	 Western	 alcohol	 for	 tradiEonal	 healer	 ceremonies.	 The	








differenEate	between	different	 stages.	 For	example,	 in	 the	first	 stage	of	 iniEaEon,	 they	only	use	
white	beadwork.	Then	in	later	stages	they	start	adding	other	colours,	depending	on	which	colours	




Xhosa	 beadwork	 has	 been	 commercialized,	 there	 is	 a	 shop	 in	 Bellville	 that	 sells	 Xhosa	
beadwork.	This	shop	is	not	even	owned	by	a	Xhosa	person	or	black	person,	this	 is	a	prob-
























ate	 could	be	a	Mabamba	 (a	 clan	 that	 is	 original	 from	 the	Xhosa	naDon)	and	her	mother	
MamTola	 (a	clan	original	 from	KwaZulu	Natal)	Tola	people	are	not	 really	Xhosa,	 they	are	
amaMfengu,	 they	fled	 from	KwaZulu	Natal.	Ngwevu	 clan	 (is	under	 the	Xhosa	naDon)	are	
not	originally	from	the	Xhosa	naDon.	That	is	the	reason	why	the	Xhosa	iniDate	(who	has	a	
father	or	mother	who	belongs	to	clan	original	 from	KwaZulu	Natal).	That	 is	a	reason	why	










do	 beadwork	 which	 consist	 of	 beadwork	 entailed	 with	 wool.	 But	 because	 my	 mother	 is	
MaBamba	(a	clan	that	is	of	Xhosa	origin)	a	Xhosa,	and	I	grew	up	around	Xhosa	people	and	
my	 father	 relocated	 to	 a	 place	 dominated	 by	 Xhosa	 people.	My	 father	 also	 adopted	 the	
Xhosa	culture.			
If	you	don’t	want	to	accept	the	calling,	you	will	get	bad	luck.	If	I	pass	away	while	sDll	as	a	




animals.	 Some	of	 the	glass	beads	are	 threw	 into	 the	 river	 for	 the	ancestors.	 Some	of	 the	
glass	beads	are	kept	 for	 someone	 in	 the	 family,	 you	might	get	a	 calling.	The	person	who	
gets	a	calling	in	the	family	will	have	to	use	these	glass	beads	in	the	beginning	of	his/her	ini-
DaDon.	If	the	beadwork	of	the	deceased	Xhosa	tradiDonal	healer	is	not	disconnected	from	















in	 the	 river	 and	 their	 blood	 is	 there.	 Family	members	who	 died	 through	 car	 accidents	 or	
their	blood	spill	when	they	died,	the	red	beadwork	also	symbolizes	them.	But	that	does	not	
mean	 you	 should	 go	 and	 do	 iniDaDon	 through	 isindawa	 (isindawa	 usually	 uses	 the	 red	








Telling	 from	 the	 statements	 above	 by	 the	 parEcipants,	 glass	 beads	 play	 a	 significant	 role	 in	 the	
Xhosa	culture	and	spirituality.	They	are	used	as	symbols	to	communicate	with	the	ancestors	and	
fellow	 tribe	members.	 The	 Xhosa	 people	 have	 successfully	managed	 to	 incorporate	 glass	 beads	
into	their	culture.	They	have	put	them	together	to	produce	new	meaning	that	is	understood	by	the	
Xhosa	people	and	ancestors.	The	Xhosa	beadwork	is	deeply	embedded	in	the	Xhosa	culture.	The	

























to	communicate	with	him/her.	 It	 is	said	that	 if	a	Xhosa	tradiEonal	healer	cannot	be	pure,	he/she	


















Western	culture	 is	also	not	pure,	 it	 is	 intertwined	with	Xhosa	culture.	 It	keeps	the	Xhosa	culture	












aOach	 spirituality	 to	beadwork,	 just	 like	 the	Xhosa	 culture.	 For	 instance,	 someone	 from	another	
naEon	 cannot	 just	 wear	 beadwork	 that	 is	 worn	 only	 by	 Xhosa	 tradiEonal	 healers.	 That	 person	
might	 get	 harmed,	 because	 that	 beadwork	 is	 connected	 to	 the	 ancestors.	A	Xhosa	 cannot	wear	
white	beadwork	or	beadwork	that	is	for	Xhosa	tradiEonal	healers	unless	that	person	is	wearing	it	



















The	parEcipant	 (2)	 stated	 that	green	beadwork	 represents	prophecy,	a	gip	 from	God.	 If	a	Xhosa	
tradiEonal	healer	has	dreams	or	visions	about	green	beadwork,	that	means	they	can	also	prophe-
size,	and	they	believe	that	is	a	gip	from	God.	In	contrast,	non-prophesizing	Xhosa	tradiEonal	heal-
ers	 get	 their	 calling	 from	 the	 ancestors	only.	 The	 ability	 to	prophesize	 represents	 a	merging	be-
tween	ChrisEanity	 and	Xhosa	 Spirituality.	 A	 Xhosa	 tradiEonal	 healer	 should	 consult	with	his/her	
ancestors	when	they	want	to	help	someone,	and	the	ancestors	reveal	 it	to	the	tradiEonal	healer	
whereas	 the	 tradiEonal	 healer	with	 prophecy	 gets	 his/her	 powers	 from	God.	 This	means	 that	 a	
tradiEonal	healer	with	prophecy	can	also	aOend	church	if	he/she	wishes	to.	There	are	churches	in	




In	 the	 Xhosa	 tradiEonal	 healer	 ceremonies	Western	 alcohol	 is	 extensively	 used.	 ParEcipant	 (2)	
stated	 that	Xhosa	 tradiEonal	healers	drink	beer,	 ciders,	 and	Western	alcoholic	beverages.	 In	 the	
ancient	Emes,	umqombothi	was	made	by	the	family	members,	and	was	approved	by	the	ancestors.	
When	umqombothi	(African	beer)	was	ready,	the	people	would	say	the	ancestors	has	approved	the	







































ent	 colours	 on	 the	 iniEate.	 The	 answers	 given	 by	 candidates	 demonstrate	 how	 hybridizaEon	 is	
deeply	 embedded	 in	 the	 Xhosa	 beadwork.	We	 embrace	 hybridizaEon,	 because	we	 advocate	 for	















tradiDonal	music	 and	 Xhosa	 beadwork)	 to	 educate	 them	about	 the	 importance	 of	 Xhosa	
culture.	We	don’t	use	deep	Xhosa	words	to	educate	them,	because	we	want	them	to	under-
stand	 the	Xhosa	concepts	properly.	They	are	 taught	 types	of	beadwork,	Xhosa	 tradiDonal	





















people	 contribute	 to	 the	 tourism	 industry	 in	 South	Africa.	 Tourists	 usually	 buy	 these	 beadwork,	


















showing	 the	 importance	of	beadwork	 in	Xhosa	 Spirituality.	 Xhosa	beadwork	 is	 involved	 in	 every	
level	 of	 the	 iniEaEon	 process	 on	 becoming	 a	 Xhosa	 tradiEonal	 healer.	 This	 chapter	 has	 also	 re-
vealed	that	there	are	white	tradiEonal	healers	who	got	iniEated	as	healers	through	Xhosa	spiritual	
training.	There	are	also	Western	concepts	being	used	in	the	Xhosa	spiritual	world,	namely	the	de-








The	 research	 topic	was	chosen	as	a	way	of	promoEng	African	 Indigenous	Knowledge:	 the	Xhosa	




























I	 discovered	 that	 hybridizaEon	 contributed	 a	 great	 deal	 to	 Xhosa	 beadwork.	 An	 example	 of	 hy-
bridizaEon	would	be	the	accommodaEon	of	white	tradiEonal	healers.	According	to	parEcipant	(2)	






sen	 by	 the	 ancestors	 and	 they	 communicate	 through	 dreams	 and	 visions.	 Consequently,	 Xhosa	
people	who	believe	 in	the	ancestors	use	beadwork	to	communicate	with	ancestors.	Xhosa	bead-




















































with	 their	 learners.	 If	 ubuntu	was	 emphasised	 at	 schools,	 learners	would	 be	 respec|ul	 to	 each	












for	a	 candidate	 to	be	able	 to	 read	and	write	well	 in	English.	Candidates	who	have	 the	qualifica-
Eons,	but	cannot	write	well	in	English	are	excluded.	In	some	jobs,	candidates	are	also	expected	to	






produce	an	academic	 thesis.	 I	 found	 it	very	challenging	 to	 interpret	 the	Xhosa	concepts	 through	
Western	eyes	and	to	translate	the	Xhosa	language	to	English.	Some	of	the	concepts	are	not	fully	
captured,	the	meaning	gets	diluted	when	translated	into	English.	SomeEmes	a	single	Xhosa	word	
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